Th*Nflfbn 

— Ffiday Review, 


V ^ '■•^: 


m--^^^'-:''^ 


-Vm^^'-^AV..: 


:^' :■ 


JANUARY 13.1995 


16 


ARTS 


The best of NCA 


ZAHIR SHAH 


The sii;hl af rNiKcr'^visc 
c rilt'rtni ni nf itl - s t arvcil 
Xinhnfl's rhc Gal- 
ICTy \ !n vie w ( he pa Ith- 
ings pmriuccd by sUicknls of ihc 
Naiton»l Collcpp of Arts CNCA), 
fifdlcti ihf filSiMy tiyrisp.osnviclion 


thai (he Lfihurtfc?;' tuvc for pnhl- 
ingssHII txists. 

A ccolades were j^i w KAifily sh fr w- 
crcd on i?ic NCA sttifJetii-aTtists - 
Atlec I . A-^tf , Sm rmarr, R n ci^hi d, ?;i mn 
Khfiiu MminK:;rii, Inmil, Urotij. 
AlMiind AM, ftchnTifl andTahTmlrt - 
whr did !^5 pieces, nil done in wa- 
leiTolotif. Ohjretive?)' ;iipcnkinf;Uhc 
ct^lotir tnmhmnlinn nnd the 5iil>- 


jctt?;, hfobghl iiiM fetus In iHckc 
pc>Fnlings, were definitely jipprcc^ 
nhtc hut wlifli WAR cvcrt rnetre pr^ijsc- 
worthy was the e.?(|>criise displayed 
hy Ihc young nrlists in rnnking iUc^ 
wor1<s nf f^n, Hi,!? is ,to li^eitUAc 
uiideninhly walcreolour is Ofiw; of 
the jTiosi difftcruU medium wherein, 
the fact reniain8, every stn^ke tiflhn 
prrnit- drenched hrtish ha?: (n he fiiir»l 


'A'hich requires lh£^ iirti<;l Ui [fc VTi- 
trenictj cHtcful. A \!ighi mistake 
ccfinnii Itcd by the artist wi^n Id make 
him or her iry it u^n'w. Ahsoluicly 
i>o Kcnfic fnr [he second sErxikc. t lim- 
ply Ing thni til eftM isle hfis to Ik very 
tldrinappronchas lo what cjtnctly 
h the idea l>c intend;; to depict. 

And acrniadcs lo llic NCA's 
y^>tiiip proominp ^itsis whose pro- 



Mo Ihc r NftiiJic? mihimft-^incod 


Mcrlif>val nr>fi moHom juxlnposcd 



vf-^getftHnr* Approach - 1 he best one 


A prologue to the rtfiopd hnnri 


diK-'tJorts, un ihc whole, wnv de- 
cern ihlc. Tint- workniaiif;)iip dis- 
playeti hy llicrii was thnuph nol 
unprcccd<^nTL'd, clrnrly nirtnifesK^d 
ill pjiinting!! wnfi the faci ihal liM:y 
nui!il hnvc pHt fn ii lot nf cffott in 
learning the aM nnd ei»'cn hiiiiher 
level flf httfdwork they must havt' 
tjikcn can; of while pmtHicing tk 
pieces. 

Th(«i|h il h pirtty diHIcuh to 
discM:^!^;illof ihemili (me fjo. how- 
evt^r an npiiuon roidtl ^safely tw 
txprtfiSL^d ahotii fpw oiF ihem. Rui 
rliscn<ir^tng ,«snmc v^^nuld, in nn Wiiy, 
iiieni^ I hilt oilicrs did m>t dc-";crvc 
iuenEi<m. An unlnnised approach 
would amvertitnlly place ihem.Hll 
(3 r them, lopcfk^f, 

Thi* artJslR discunsed vnricd 
ihc ims and sMhjfcl!?" fro ID m'ma af 
v\t\, liistoritdSi biiilduig.^ to st'cnic 
heii^iiy to musicnl irtStnMiicuL'; lo 
vcgetnNcs, %ci connTKin Inctttnlilic^ 
like shoes and onions. 

Viewing the pfliitllug!* gives the 
im^rcsfhion (hat ench eonEmoN iln.' 
clwraci eristics whk)t pbccs one 
piece niKivc* others, I .fTerally i*flch 
piece , .1 ml nf cord i it^i ly , d i kc mn, i np 
rmyone Pwftl prr^nmiihly dd^s ivrn 
irwan i hrti the othei^ ditJ not d«?scrvc 
ihc firs\ iTiciUion, 

l.crs disciisis indlvidunl fealunss 


of ihe pieccA. The oii^ depiciinji a 
leafless auttinm tree wiih fi?iplc?is 
hiiiotbcs, grown on a small piet-c 
pfgreen pateh with WnHcr Howing 
nearby, was definitely more ihnu 
I he niCTe enterininmcnt. It could 
prohnhly kike Ihc viewers to the 
Tf"iiatilic em where the ^nve of 
Mollicr Hfllurc was held supreme 
and whc^Fi the dcjceltid ^ouf^ could 
dr^v^i^ eOfi^olnlion l>y being close 
Id n.-ilnre. 

I a Ihc piesetiE-dny wiirld. whieli 
ha;^ drifted far away frnm Hnluri:. 
drawing so! :icc f rocf* si ich a stni rcc 
winjld he an ab^sunf ideji^ which in 
ilselfis a wmiig notion, f'nclunlly 
speaking, even Kxfuy, Mttflicr Na- 
Uuv proHers iHueh more ihjtn f^m- 
c-i[i even hepin \n fomprehcnd. 
And dmscT who really feel so afid 
soitifhfi w get dcv^iij to tiariint? sure 
ly tJiRle I he fHA'tinmcss of il. Per- 
h\i>R \hh vva3 the mc^i^nne nf (he 
[ijiinHiij;. 

OncJlsii^g [hat innke^ Ik- piunl- 
i Fig eyc-t [li cii i np and i-nhn ntes i is 
tx^nucy is ihc soinhrp blue hack- 
^roimd, Hkj colon: i.^ofnbjri;ition, 
Ell E hoir j;h n 1 1 nutii rn I , !;til I Ji|M;4iks of 
the artist's ability to brinp fc^rth 
siTiiuhlc colour eon lit ion, 

AtKiilTCr piece, which shows a 
pi It her and a kintern plactti over a 
four legged stool is also n ^ood 
pi tx L' of^a rt , 1 1 seem s, q ti il e ri ^h 1 1 y , 
thai Ihc jutist must hnvc gone a 
km js tttiy i i^ brae i ng in pncn I ate the 
picliiTC. The idea is good, ihe 
'itrt'tkes jyitKliHcc I ^jonirlhing rttt r?»C- 
live biTt perhaps t}ic artist could 
have opted for a friore apttealinB 
tohiu r eombi nal ion. 

Yes. ft f'rw[>pJoi(s shown toji;elh- 
er in another work had n nmrc 
intciligieiU colour comhinjilinn. 
Very natuifvl pJiioP colotirs. lieht 
pm pie in i std wtl h whti r, mFulc i h: 
pstJiHirii; a striking p'wci^ 

^[{jiU\ini^.^ fum am* usnally dif- 
ficult to delinffite. Rut an artisi 
Altemptt-d to do so and ^iucteddetl 
to a gre;if extent, Nice picfn^ dc 
pici ing nuns^ *nm>ijindrd hy wild 
fihntl!<|ii oikI hitsheA, sf>eak..<! nf the 
grandncrDf ihcpfli;t. 

Vti( mi ii her pic w showing a giii - 
tar, w-iih a pair of lorjg cow hoy 
slHK.?i \'-\aciii\ ckisc to it, is tiTso u 
good attempt, pritnnrily bceausi^ 
of I Ik? colon r fwl jind good- des i grwl 
hatkgnj^ lud, Otn'<:(^ itfcnliy, dienrtlsl 
lias g!CH le iiiro ilie mimiicstibfafb, T1 m 
was ifieesscme of llw piece. 

Other jiiainifngs ion offered de- 
tai led ate (lutti s of the young art i sts 
(rihgcnce, mttktiig viowt^is^ Impti 
dint the uriisl.^' workmanship 
would iucrcii^jc ns timt* \mh<t^ hy, 
Ths; F s h ihi i ion i ^ f ■ 1 1 f re i u I y he i n p 
iKild m Xinhua fiiMlse 2tJdi oUm- 
iinry, ^i 


